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THE MASTER
1AVING learned the art of preparing and using the proper coats and colours, as well as the secret of painting figures in the good manner of CimabuS and Giotto, the young Buonamico Cristofani, the Florentine, surnamed Buffalmacco, abandoned the workshop of his master Andrea Tafi, and proceeded to establish himself in the quarter of the fullers, immediately opposite to the house known by the sign of the Goose's Head. Now in those days, like fair ladies outvying one another in wearing gowns broidered with flowers, the towns of Italy made it their pride to cover the walls of their Churches and Cloisters with paintings. Among all these, Florence was the most sumptuous and magnificent, and was the place of all others for a Painter to live in. Buffalmacco knew how to give his figures movement and expression ; and, while far behind the divine Giotto for beauty of design, he pleased the eye by the gay exuberance of his
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